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Our special thanks go to the many people who help this magazine 
exist. Among them: Joan Nauer, Seth Austen, Dave Kiser, Joan 
Walker, authors of articles, arrangers of tunes, taries of 
dulcimer organizations, and our talented artists - Randy Mohr, 
Gerry Norris and Michel Legare. 


Dear Readers 


You may be surprised to see this issue typeset. You'll 
Probably not be surprised to learn that my blossoming 
skill needed a lot of encouragement and help which was 
generously given by Michael Rohrer, Rich Elliott, and by 
Laura and Kathy at Minutemann Press. Susan Porter 
also worked with the computer, helping me get this 
issue together. It has been fun in many ways, and many 
a virtual stranger has been greeted with my first glossy, 
typeset paper against his or her nose accompanied by 
the words, “Look what | did!" | hope the process speeds 
up, though. Each article took me an entire day and 
sometimes longer. | haven't decided on a typeface yet, 
‘So if the helvetica font is a little stark for your taste, your 
suggestions are welcome. 


You'll find several articles in this issue about musical 
‘support and enrichment activities - music in hospitals, 
dulcimer clubs, and so forth. In a way that is a dedication 
to my mother who died in July. She loved the arts and 
encouraged her children to express themselves in 
artistic ways to enrich their lives. She spent her last 
years in a nursing home and delighted when such musi- 
cians as Doug Berch and Tom McKenzie came by to 
share some dulcimer tunes and kind words with the 
residents. | miss her, but she left us all so much. This 
issue is dedicated to her. 


Dulcimerrily, 


Preatie array 


Madeline MacNeil, Editor 
DULCIMER PLAYERS NEWS 


DPN Statement of Policy 


It is gratifying to see the growth in dulcimer-related 
activities in the United States. Dulcimer clubs and festi- 
vals have enriched us all, not to mention the pages of 
this magazine. However, we've encountered some 
problems of late, and wish to define our policy. In the 
interest of fairness and equal coverage: 


1. We will run a listing of festivals in the Spring DPN 
(deadline for information is February 15) outlining activi- 
ties and contact information. Early Spring events will 
also be mentioned in the Winter DPN (deadline is 
November 15) and Fall events in the Summer DPN 
(deadline is May 15). This listing is free. Information is 
available for festivals wishing to place ads. 


2. We will run festival follow-ups of approximately 125 
words. We encourage writers to share significant events 
of interest with us. In lieu of written text, we'll accept 
clear black/white prints of highlights and other inter- 
esting moments. 


3. Longer profiles for festivals will be accepted no often- 
er than every four years. 


4. We encourage news from dulcimer organizations. 
Please keep the length for news items at 150 words or 
less. We will also contact dulcimer organizations for 
periodic longer profiles. 


5. We encourage organizations to send us interviews 
and profiles of performers or builders in their area. Con- 
tact us for more information. 


6. We also encourage individuals to send in articles and 
arrangements for which some payment is given. Be- 
cause of limited staff, acknowledgement of receipt of 
material is, unfortunately, slow. 
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Music alone shall never die. 
Unlike man music stays ever 


young. 
Music alone shall never die. 


Himmel und Erde mussen 


vergehen 
Aber die Musica, aber die Musica, 
Aber die Musica bleibet bestehen. 
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Our world-famous plane- | 
tary tuners are now avail 
able in a special design | 
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for dulcimer builders and 

players. Featuring: 

* Traditional 4:1 gearing 

© Permanent lubrication Available for tops 

* Precision-machined for stringed musical instruments 
nickel-plated brass 


engelmann spruce 


Price list and free somple 
‘on request 


STEWART-MACDONALD 129 keamney avenue 
BOX 900, ATHENS, OHIO 45701 sonta fe, new mexico 87504 
Call 800-848-2273 toll-free (614)-592-3021 in Ohio = 


See your dealer or contact us: 


THE DULCIMER SHOPPE 


Handcrafted Musical Instruments By McSpadden 
RECORDS FOLKCRAFTS BOOKS 
Drawer E- Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-8639 


* Eight stondard models and four * Every instrument signed by the 
special models to choose from: maker and gveranteed to the 
* Carrying case ond instruction original owner for life: 


book included in price: prizes by first 


ners at National 


* Grover tuning pegs with rosewood 
buttons: 

* Scroll, fretboord, back and sides 
of walnut; face of spruce or 


book-matched walnut: 


* Wide selection of dulcimer books, 
records, and accessories 
available by mail: 


Send 25¢ (for postage) toreceive our own Dulcimer 
Shoppe Newspaper. 


Send $1.25 for our fully illustrated catalog. 


Swamp Song Contest 


The Great Black Swamp Dulcimer Fes- 
tival announces a contest to choose an 
official song for the festival. The song 
should mention the festival by name, 
and will be used each year to close the 
final concert of the festival 


Entries should be sent to Susan L. 
Porter, The Ohio State University, 
4240 Campus Drive, Lima, OH 45804, 
by January 1, 1984. They should in- 
clude a tape of the song and a copy of 
the text of the song. Entries will be ju- 
dged on the basis of musical appeal, 
originality, appropriateness to the spirit 
of the festival, and ease of perform- 
ance. 


A panel of judges will choose three 
finalists to be performed at next year's 
Great Black Swamp Dulcimer Festival 
(1984), and final selection will be made 
at the festival by the directors and per- 
formers, taking into consideration the 
reaction of those attending. The winner 
will receive a lifetime pass to the Great 
Black Swamp Dulcimer Festival. All 
entries become the property of the 
Great Black Swamp Duicimer Festival 
unless released in writing. 


Cosby Convention 1983 


For those of you who missed the Cosby 
Dulcimer and Harp Convention June 
10-13, 1983, please think twice about 
next year when you're making out your 
1984 festival agenda. The weather 
was comfortable and no rain in sight. 
The atmosphere was relaxed and 
friendly during the day and at night, 
WATCH OUT! These folks came ready 
to pick, and pick they did till all hours; 
and talk about some great jamming! 


This was the first year that harps of all 
kinds were added to the other sched- 
uled events. The evening concerts 
gave the audience many performers 
from all walks of the dulcimer experi- 
ence including other instruments like 
Betty Smith's psaltery and even an 
African Guitar. 


By the time festival season comes 
around, | could use a big shot in the arm 
to get me out of my slump. Since the 
dulcimer experience is a never-ending 
one filled with different styles, 
methods, and moods, we could all use 
‘some help from time to time no matter 
how advanced we think we are. Cosby 
came just in time to motivate me. Work- 


KORG WT-12 CHROMATIC TUNER 


shops were presented for fretted and 
hammer dulcimer, autoharp, folk harp, 
comstalk fiddies, limber toys, Chroma- 
harp, jews harp, rhythm bones, and 
plucked and bowed psaltery. 


This year was also the first year for the 
World's Championship for the Fastest 
Changer of a Broken Fretted Dulcimer 
String. Each contestant’s bass string 
was cut and a new string, to be tuned to 
a given pitch, was supplied. Con- 
testants started with hands on heads, 
but tools were allowed. Prizes were 
awarded as follows: First Place and 
$25 went to Ed Ireton from New Car- 
lisle, OH, in an amazing time of 48 
seconds. Second place and $15 went 
to Audrey Hines from Franklington, 
NC, with a time of 2:55, and Third Place 
and $5 went to 12-year-old Libby Hale 
of Knoxville, TN, with a time of 3:05. 


Come join with us next year and we'll 
try to top 1983. For more information 
‘on upcoming music festivals contact 
Jean and Lee Schilling at The Folk Life 
Center of the Smokies, PO Box 8, Cos- 
by, TN 37722, or (615) 487-5543. 


LaRaye Cunningham 
Marshall, NC 


PACKED WITH 


SPECIFICATIONS 

MEASUREMENT RANGE: 7 Qctves (C18 = 24 6478Hz. Cet = 4186.01He) 
RAN( ‘Cyt = 2093 00H) 
rOneyour 


‘SUPPLIED ACCESSOR iS Four “AA” Bateies, AC Adaptor, Earphone, 
Carrying Case. 
Easy to read Lighted Display on White Background 


INFORMATION 


THE GUILD OF AMERICAN LUTHIERS: 


THE INFORMATION SHARING SYSTEM 
FOR STRING INSTRUMENT MAKERS 
AND REPAIRERS OF ALL PERSUA- 
SIONS AND SKILL LEVELS. WRITE 
FOR FREE INFORMATION. 


:7 West St.- Bar Harbor, Mais 
Phone: (207) 288-5653 
HAMMERED DULCIMER CASES: 


GUILD OF AMERICAN LUTHIERS 
8222 South Park Avenue / Tacoma, Washington 98408 
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WRITE FOR FREE CATALOG *& 
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P.O. Box 553 
West Carrollton. OH 45449 
513-298-4618 


“Mou 


Since (972. 
FREE brochure /atalog 


Mountain Duleimers 
and Kits 

10 models 

plus custom 

instruments 


and accessories 


P.O. Box779 
Lower Lake, Ca. 95457 
707 904-9315 


CREATING A DULCIMER SOCIETY 
by JANICE HARRINGTON 
Urbana, IL 


If there is a problem that all dulcimer 
players face, it is the difficulty of 
reaching dulcimer enthusiasts living 
within their own communities. Several 
dulcimer players in Champaign- 
Urbana, Illinois sought a remedy for 
this problem and created Cham- 
paign-Urbana Dulcimer Society. 
Culling the experiences of the Cham- 
paign-Urbana Dulcimer Society Mem- 
bers, the following article hopes to de- 
‘scribe a means of beginning a dulcimer 
society in other communities. 


The first steps in creating a dulcimer 
‘society would have to be having the 
interest, making the committment to 
the project, developing an attraction for 
sweat and hard work and, finally, plain 
foolhardiness. 


Assuming that you are starting from 
Scratch, your basic objectives will be: 
1) to contact other dulcimer players, 2) 
to find an accessible meeting place, 3) 
to assess the interest in forming a 
union of dulcimer players, and, 4) to 
cooperatively set the goals, objectives 
and schedule of the group. 


The first objective, contacting other 
dulcimer players, requires a firm know- 
ledge of your community, its resources 
and the media available within it. What 
organizations or persons can you con- 
tact in your community that might lead 
you to other dulcimer players? Music 
stores, folk music groups, coffee 
houses and luthiers are possibilities. 
The Champaign-Urbana Dulcimer 
Society members were lucky in that 
their local community YWCA offered a 
course in beginning dulcimer playing 
and thus provided several contacts. 
‘Where can you post flyers or posters 
alerting dulcimer players, or folk musi- 
cians, that might be interested in 
creating a dulcimer society? What 
media will make free public an- 
nouncements to describe your first 
meeting and later activities? The 

-Urbana Dulcimer Society 
makes full use of its local radio sta- 
tions, newspapers and important com- 
munity newsletters, 6 


It is important for anyone interested in 
creating a dulcimer society to realize 
that, initially, a lot of time, effort, and 
some money will have to be con- 
centrated on publicizing the society 
and on attracting new members, It will 
become necessary to have access toa 
typewriter and a photocopier (or some 
other means of replicating flyers, etc.). 
However, once the group is firmly es- 
tablished and the responsibilities for 
maintaining the society are shared, the 
expenditures necessary for postage, 
publicity and communication should di- 
minish. One soon realizes that itis best 
to utilize the local resources that will 
reach the largest percentage of your 
target audience. If placing a public 
service announcement in a local paper 
isn't a primary source for reaching dul- 
cimer players—which you should be 
able to determine by polling members 
after several meetings—then don't 
waste your time submitting an- 
nouncements to them. 


The second objective, finding an 
accessible meeting place, is some- 
what easier. It may be decided to meet 
in a member's home, but don't over- 
look free local facilities that are avail- 
able. Many pubiic libraries offer their 
auditoriums to local community 
groups. The local library also often 
keeps a list of groups or clubs in their 
communities. Make sure that you 
register your dulcimer society. Do not 
forget to check with your local chur- 
ches or YWCA. The central location 
that they might offer, their facilites, and 
the additional publicity that they have 
access to can make such an umbrella 
organization recommendable in your 
situation. (Ed. note) Most public facil- 
ities have wheelchair access also 
which makes membership possible for 
more people. Publicity can mention 
wheelchair access. 


if all goes well, you will have publicized 
the creation of your dulcimer society 
thoroughly, acquired a meeting place 
and established a time and day for your 
first meeting. Well, now that you have a 
dulcimer society, what do you do 


The Champaign-Urbana Dulcimer 
Society serves as a clearinghouse for 
its members. Private collections of re- 
cords and materials of interest to the 
dulcimerist are pooled and made avail- 
able to its membership. The society 
schedules lessons along with its reg- 
ular jam sessions for beginning play- 
ers. At the society's monthly meetings, 
members share new tunes, improve 
their technique and, of course, provide 
a lot of good times. The Society has 
also provided a bibliography of recom- 
mended titles to its local library. Some 
of these titles have been purchased as 
they appeal to both dulcimer players 
and to folk musicians. Several commu- 
nity groups have contacted the Society 
for musicians to perform at their func- 
tions. However, the most exciting 
potential that any dulcimer society has 
is that of networking and establishing 
channels of communication with other 
dulcimer societies. Networking can be 
as simple as swapping newsletters or 
as ambitious as cooperatively 
‘sponsoring concerts. Dulcimers were 
once in danger of disappearing. The 
activities of dulcimer societies and the 
opportunities that they offer to in- 
troduce the dulcimer to a wider audi- 
ence will help preserve this beautiful 
instrument. 
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on Kicking Mule Records. 
 Timpan 
with 
Denis Murphy, 
Hammered Dulcimer 


Over 25 Irish tunes never before 
recorded on hammered dulcimer 
Guaranteed to make you dance! 
Full tablature for all tunes 
available by Christmas. 


ONLY $89 satya CA resid 
Send ta DULCIMERSEED # 5520 Soquel Dr saguel CA 95074 


PORTABLE - ADJUSTABLE-COLLAPSABLE 


JAMMER. DULCIMER- 
STAND 


FEATURES: 


Adjustable height for playing 
while standing or sitting 


Completely disassembles without 
tools in less than 30 seconds 
fer compact storage 

*Disassembled stand takes a 
minimum of space (fits in 
suitcase) 

> Sturdy 

+ Lightweight 

“Rubber bumpers keep 
dulcimer secure 

* Large knobs provide easy 


grip fer securing height 
adjustment 


SPECIFICATIONS... 
Solid oak construction * Steel dowel pin joints * Quality hardware’ 
*Size « Upright position 41” (A) x 28%Gw) x 24"(A) s Sitting-23"Ch) x 28"Gw) 
x 24%d); Disassembled- 27"x 72"x 3° - Playing height (to bottom front 
edge of dulcimer)-34”max., 14”min. * Playing angle - 162° from horiz». 


For further info, contact Price 
LARRY HALL $ OO (Frtus $5.00 
900 W. Sierra Madre #5 8522 pea ge 


Azuza, CA 91702 
213/969-4949 


FOR THE FRETTED DULCIMER 
(INTERMEDIATE TO ADVANCED PLAYERS 


OVER 70 NEW ARRANGEMENTS 
BY ANNA BARRY 


Most Tunes Not Previously 
Published For Dulcimer 


INCLUDES 
American Popular, Old English, and Early 
American Tunes; Christmas and Easter 
\itional Tunes in Non-Tradition- 
al Tunings; Songs for Singing: Ensembles 
for Dulcimers, Recorders, Flute. Guitar 


Available July August 1983, 


ORDER FROM: SOUNDINGS 
P.O. Box 1974, Boone, NC 28607 
Price: $12.50 Postpaid in U.S. 
($11.00 Each for Orders of 5 or More) 
NC Residents Please Add 4% Sales Tax 
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The HARP Experts 

Caswell Markwood 

Triplett — Witcher 
Boulding 


Exclusive US. Dealer for 


Stetan Sobel! 
Crteins & Bouzoukis 


104 page CATALOG $250 


Box 1176 + Mendocino CA 95460 


phone 707-964-5569 


Summer Solstice Festival 


Well, we did it! It's hard to believe, but 
the 3rd Annual Summer Solstice Dulci- 
mer & Traditional Music Festival in Be- 
verly Hills, CA, this June was even bet- 
ter than last year's! Reports trom my 
colleagues were unanimous in their 
enthusiasm. Bigger isn't necessarily 
better, but we were able to double the 
festival's size with the quality 
remaining high 


Perhaps the primary characteristic that 
sets the Summer Solstice apart from 
many festivals is the educational 
aspect: the audience as performer, the 
performer as audience. We are all 
amateurs (in the original sense of the 
word, we do it because we love it), even 
those of us who are professional musi- 
cians. The level of sharing, therefore, 
was very high and charged with love for 
our music. Jamming was joyously ram- 
pant. Many workshop participants 
seemed as well informed as the lead- 
ers and offered valuable input. One of 
our organizers characterized it per- 
fectly: “Everybody was into an intense 
‘sponge mood - absorbing it all!”. 


Most exciting is being a part of a living 
and growing organism that exists for 
the purpose of preserving, sharing and 
extending a tradition. This is folk music, 
and folks came with old instruments 
that had been lying around (could you 
tune this for me?) or bought new ones. 
Sixty-five new bowed psaltery players 
were observed. Over one hundred 
people participated in each dance 
workshop. Mountain dulcimer work- 
‘shops were so well attended that peo- 
ple were sharing handouts without a 
complaint! One of the staff remarked 
on the extraordinary growth of interest 
in the hammer dulcimer, and the high 
standards of technique and originality 
exhibited by dozens of players. 


People have spoken to many of us in 
almost mystical terms, going so far as 
to say their lives have been changed by 
exposure to and participation in this 
music. 


You will join us next year, won't you? 
You are invited June 23-24, 1984, and 
you are very weicome! 


Joemy Wilson 
Burbank, CA 


Colorado State Dulcimer Festival 


The First Annual Colorado State Dulci- 
mer Festival was a smashing success. 
The three-day event, held in Estes 
Park, CO, this past June, was spon- 
sored by the Rocky Mountain Dulcimer 
Society, Cripple Creek Dulcimer Co., 
Bonnie Carol Dulcimers, and the Fiat 
Mountain Dulcimer Co. 


Crowds that varied in number from 250 
to over 600 witnessed what was de- 
scribed by many as the highest level of 
competition ever seen in a state festiv- 
al. Highlights of the weekend included 
performances by Tom Haver, Russell 
Cook, Dana Hamilton, and Bonnie 
Carol. Spectators were also treated to 
appearances by Bonnie Phipps and 
the fine folk dance music of Sleight of 
Hand, featuring Bonnie Carol. 


Winners of the Walnut Valley 
Association-sanctioned State Cham- 
pionships on the fretted dulcimer were 
Doug Berch of Columbus, OH, 1st; Wil- 
lie Jaeger of Denver, CO, 2nd; and Pat 
Stika of Provo, UT, 3rd. Hammer dulci- 
mer winners were Randy Zombola of 
Colorado Springs, CO, 1st; Doug Be- 
rch of Columbus, OH, 2nd; and John 
Lionarons of Boulder, CO, 3rd. 


First place winners in each catagory 
won the right to represent Colorado at 
the National Flatpicking Cham- 
pionships in Winfield, KS. 


Other events of the festival included 
open stage concerts, an old-fashioned 
storytelling contest and the infamous 
“Texas Death Match Ensemble Con- 
test", transplanted to Colorado from 
the Texas State Festival. In incredibly 
close and fierce competition, the Boul- 
der, CO, group, Roaring Jelly, pre- 
vailed as the judges’ and the au- 
dience’s favorite group. Reports trom 
medical authorities indicate the other 
groups are healing well and will no 
doubt be back in top form for next 
year’s competition, 


The Colorado State Dulcimer Festival 
was so uplifting and enjoyable that 
there will surely be an empty spot in 
each participant until next Spring when 
the Rockies will once again ring with 
the sweet sounds of the dulcimer. 


Richard Hicks 
Estes Park, CO 


News from Dulcimer Organizations 


Lake Michigan Folk Waves “gathering 
in the folk tradition” meets the third Sat- 
urday of every month at 7:30 p.m. atthe 
Sherman Oaks Care Center next to 
Mercy Hospital in Muskegon, MI 
49444. For more information, contact 
Mickey Meloche, 616-744-5975. 


Appalachian Dulcimer Workshop 
meets once a month in Beliport, Long 
Island, New York, at the Bay Commu- 
nity Alternative School. No dues. For 
information, call Virginia Dawnswir at 
516-286-8026 after 3 p.m. please. 


The Lexington Folk Singing Group 
meets on the first Friday of each month 
from September through June. 
Meeting nights are sometimes 
changed around holidays. The group 
meets in members’ homes in the cen- 
tral Kentucky area from PeeWee Val- 
ley to Morehead. Most meetings are in 
the immediate Lexington/Winchester 
area. Anyone is welcome and should 
bring an instrument and song. Empha- 


sis is on traditional music and songs 
(primarily Appalachian). This is not ex- 
clusively a dulcimer club, but dulcimers 
are the primary instrument present at 
each meeting. For more information, 
contact Allen Johnson, 340 Whitfield 
Drive, Lexington, KY 40503, (606) 272- 
6988; or Ruth Blackburn, 1880A Dal- 
ton Court, Lexington, KY 40505, (606) 
299-7133. 


The Dulcimer Society of Northern Illi- 
nois hosted Maddie MacNeil in a pair of 
fretted duicimer workshops and a con- 
Cert in April. Jim Lillquist, a fine ham- 
mer dulcimer player from Pawnee, IL, 
lead a workshop for hammer duici- 
mers. About eight people met and pian 
to provide other special programs for 
hammer duicimers in the future. The 
fall season will begin with a concert by 
members which will feature again the 
ever-changing but ever-enthusiastic 
“Aunt Rhody Consort.” Guests from far 
and near are welcome. For more in- 
formation, contact Rosamond Camp- 
bell, 1037 Central Ave., Wilmette, IL 
60091. 


By Larkin Bryant 


For Beginning and Intermediate 
Dulcimer Players 


‘Book (103 pages, spiral bound) $8.9 

Companion Cansette (74 minutes) $7.98 

‘Both $15.95 $1.00 postage a handling 
IVORY FALACES MUSIC 

3141 Spotiswood Memphis, Th S811 


The Village School of Folk Music cele- 
brates its 20th anniversary with a Folk 
Music Festival featuring Jethro Burns 
and his mandolin at 2 p.m. Sunday, 
October 23, 1983. The festival will be in 
the North Shore Unitarian Church Au- 
ditorium at 2100 Half Day Road, De- 
erfield, IL. For more information, call 
(312) 945-5321. 


Appalachian Trail Dulcimer and 
Folkmusic Society will meet on the 3rd 
Wednesday of each month. For in- 
formation, contact: Susan Jennings, 
141 Centre St., Slatington, PA 18080, 
(215)767-5257. 
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AND SONGBOOK... 


Larkin’s Dulcimer Book combines over 30 of her whimsical illustrations with her arrange- 
ments of 25 traditional tunes (including 7 duets), step-by-step instructions, examples and 


charts. 


Acompanion cassette is keyed to the book and features Larkin performing all the songs up 
to tempo as well as playing all the songs and examples at a practice tempo. 

“This book is the next best thing to having an instructor present, whether you are a pure 
novice or looking for help in more advanced techniques.” 
9 —Elliott Hancock, Ozark Folk Center 


A complete instructional book & 
cassette for the mountain dulci 

mer. Lorraine has played for 20 
years, been teaching for 10 years, 
performed widely in the US, & 
Europe, as well as recording sev 

eral albums. She employs her skill 
of being a thorough teacher in 
dealing with choosing & setting 
up your instrument; strings; tun. 
ings; scales & harmonies; chords; 
tablature & more. The thirty 
some-odd songs (with accompany 

ing tablature) are likely to become 
welcome old friends. Send $12.95 
for the book; $19.95 for the book 
& cassette plus $1.50 handling 


YELLOW MOON PRESS 
1725 Commonwealth Ave 
Brighton, MA 02135 


Quantity discounts available 


Finest chromatic 
hammered dulcimers. 


Handcrafted in the tradition 
of southem 


standard 
range 


Custom models available 


Michael K. Braun - Schweizer 
2227 8th st. Boulder,Co. 80302 USA 
Tel. {303) 665-5652 or 443-7235, 


Contact me. It's so much easier 
than the keyboard even. Design 
your own soundhole and let me put 
itin. 


WHAT'S NEW? 


ANOTHER JIG WILL DO Ron Ewing, 
234 E. Duncan, Columbus, OH 43202. 
This book contains 25 traditional and 
original Irish reels, jigs, hornpipes and 
polkas arranged for fretted dulcimer. 
Musical notation and tablature. 


SOME FOLKS DO Tom Mckenzie, 
Rooster Records, RFD2, Bethel, VT 
05032. This album features hammer 
dulcimer, banjo, guitar, fiddle and voc- 
als on such tunes as Some Folks Do 
and Pappy's Hornpipe/Seneca 
Square Dance 


SEASON OF THE DREAM Mark 
Biggs, Kicking Mule Records, P.O. Box 
158, Alderpoint, CA 95411. This album 
works with two distinct American 
musical forms, jazz and folk, fusing 
them by way of the fretted dulcimer. 
Original and standard tunes and 


songs. 


TEACH YOURSELF TO PLAY THE 
DULCIMER Peter Tommerup, Kicking 
Mule Records, P.O. Box 158, Alder- 
point, CA 95411. Fretted dulcimer les- 
sons are given via written instructions 
and six cassette tapes. Individual 
tapes are available or the complete set 
bound in a 3-ring notebook. 


INVOCATION Holly Tannen, Kicking 
Mule Records. An album of songs and 
instrumentals (fretted dulcimer and 
guitar) including Open the Door Softly! 
The Bunch of Rushes, A Swallow 
Song andCutty Wren. 


WHO'S YER BOY Fred Meyer, Mid- 
west Coast Records, Box 54, Clear 
Creek, IN 47426. This album features 
fretted dulcimer with other instruments 
‘such as slide guitar, bouzouki, violin, 
and harmonica on instrumentals in- 
cluding Brass and Glass and Butterfly. 


BLUEGRASS DIRECTORY 1983-84 
P.O. Box 412, Murphys, CA 95247. 
This directory tells one who and where 
to write for bluegrass, old-time, and folk 
music products, services, advice and 
catalogues. 40 


DUST OFF THAT DULCIMER & 
DANCE! Bonnie Carol/Alfred Publish- 
ing Co., 15335 Morrison St., Sherman 
Oaks, CA 91403. An instruction book 
for fretted dulcimer (musical notation 
and tablature) with accompanying 
‘sound sheet. 


FLATPICKING, FINGERPICKING 
‘And Other Interesting Things to do 
‘on the Fretted Dulcimer Ann Cham- 
bers/Flume Farm Press, 18101 N. US 
Hwy. 666, Cortez, CO 81321. A book 
expanding on fingerpicking and 
flatpicking techniques. Tablature. 


CURIOUS RHYTHM Barry Smiler, c/o 
2410-B Russell St., Berkeley, CA 
94705. This cassette features unusual 
and appealing music from N. America, 
Britain, France, and Detroit with fretted 
dulcimer and guitar. 


NEW BREW Bonnie Caro! and Doug 
Berch, Salina Star Route, Boulder, CO 
80302. This cassette tape features 
hammer dulcimer with tin whistle, 
Quitar, fiddle, bass and banjo on such 
tunes as Flowers of Edinburgh, Camp- 
bell’s Farewell to Redgap, and Child- 
grove. 


DULCIMER DREAMS Jerry Rockwell 
with Mary Ann Samuels, Traditional 
Records, available: 234 E. Duncan, 
Columbus, OH 43202. This cassette 
features fretted dulcimer on such in- 
strumentais as Newcastle, Jamie 
Allen, Touchstone, and Mist Covered 
Mountains, 


THE MAGIC DULCIMER Lorraine 
Lee/Yellow Moon Press, 1725 Com- 
monwealth Ave., Brighton, MA 02135. 
A complete instructional book (musical 
Notation and tablature) for fretted dulci- 
mer. Cassette tape available. 


PLAY DULCIMER TODAY! Easy 
Chord Playing Method for Ham- 
mered Dulcimer, Book II. Lilah Gillett, 
8709 Goddard, Overland Park, KS 
66214. Beginner and intermediate. 
Traditional tunes, folk songs, hymns, 
Christmas songs with instruction strip 
for top of instrument. 


THE SOUND OF SAN FRANCISCO v , , 

Mark Davis/Moose Records, 1850 olkcraft : La baratal 

Union St, #236, San Francisco, CA | VAN, { (Corner of High and Wheeler Streets) 
94123. This cassette tape features Winsted, CT 06098 


hammer dulcimer on traditional and Nl trument Telephone: 203-379-7685 
contemporary tunes. bj) nl u 


“4 
+ 
ALL our wood has been carefully dried & seasoned. 
Special care is taken to avoid warping. ALl tops, backs, 


NOT NEW, BUT NOTEWORTHY. and sides are sanded to exact tolerances & matched. 


The playing surfaces of our fingerboard blanks are also 
fine-sanded. We hope you find our supplies superior and our 


Reissue of MOUNTAIN DULCIMER service fast and personal. 

AND PSALTERY INSTRUMENTALS, 

a cassette tape (Traditional Records) : Nandhee 

by Jerry Rockwell and Mary Ann " fer aber 

Samuels. Available: 234 E. Duncan, Pores 11. S20 

Columbus, OH 43202 sere itat 3$0 3:20 aces. weleat BER eESH 
Boo 188 


MAKING A SHOW OF IT- A Guide to “pee TR Fee gs : $95 1-50 


Concert Production by Ginny Be- Maple Ib2pe 6s éia0 530 

rson, available from Redwood Re- vepngi nae ee 

cords, P.O. Box 996, Ukiah, CA 95482. 10 ; ; " 4 
ret slots pre-cut 


DULCIMER TOPS n (17 fret slots) 
Dimensions 7” toc. $2.00 PER FINGERBOARD 


MUGWUNPS; The Magazine OfFOIK 1 acs scat groin Sithe spruce or Western 
Instruments, is publishing again and Red Coda: 

has a new address: 15 Amold Place, Steks Sacuee td 8 ape 4.00 3 

New Bedford, MA 02740. Contact Cedar 1 60 

them for sample issues and subscrip- Selected sitha 

tion information. Spruce 1&6 2 pe... 10.00 


DULCINER S1DES 
Dimensions 2"432"a1/8% 


ANOTHER JIG WILL DO Ron Ewing, Grover TENSION” pegs with 
cherry. E 1.30 peartotd button SET OF & 


234 E. Duncan, Columbus, OH 43202. 58) 4.38 


1-20 1-9 sets... $15.50 10 6 up..812.50 
A promise of this book was given to us : ‘ 3350 perexion 
almost two years ago, and the result is z 
well worth the wait. I've been a quiet 
‘observer of Ron's beautiful playing for euleieer Tait stocks 
several years after hearing him at Cos- piaspeteey: 2 bare tare Hee teed Hh erry 
by, Lima, Coshocton, and Binghamton. oes i F ,T 
I've wanted some insight into his mus- walnut 7 Iss 1120 SHZES: 1st 3.011 plain éthe.020 8.u. 


: tes 
ic, and now he's given us a key. 2 se ee ar antaeesieas. Tae os 


| really like his book for several - d 22S 

reasons, First, 'm really impressed - ces Visi geLeznts syaten/ Anes pie 
with the cover and layout. Jerry Rock- 1-68...5.10 ea 69-146..8.08 e@ 
well, a musician as well as an artist, is DULCINER PEG HE, : 


responsible for this in large measure. A 
lovely book looks fine on the sales 
counter and in the book case, but this 
book also looks great on the music st- bak he 

and as you sample such fine tunes as acess Teo tl9s 38 . as cosaunrs0% 
The Mooncoin Jig, The Fairies Horn- 2 1821200 


pipe and A Sliver of Laughter (ori- Figuring Shipping Costs 
ginal). ** orders up to $100.00 = MINIMUM SHIPPING CHARGE $5.00 


1 ** orders $101.00 & up 5% of TOTAL OROER 

As | also play hammer dulcimer, | was example: $101.00 x 5X = $5.05 (total shipping) 
pleased to see musical notation in 

addition to the tablature. If you enjoy 
Irish music, you'll enjoy this book FOR FULL PRICE LIST SEND L.S.A.5.E. 

Butler Reed HAMMERED DULCIMER WOODS ALSO AVAILAGLE "1 


PLEASE ALLOW US TO QUOTE FOR SPECIAL REQUIREMENTS & SERVICES 


Appalachian Dulcimers 
by Keith K. Young 
for the discriminating player 


Chose action for 
9Hich easy chording 


ofinest seasoned 
ichian 


hardwoods 


Accurate fret 
pattern 


3815 Kendale Rd. Annandale Va, 


VV 


Hot off the press! 


Albus and camseties available, $8 each, tnctoding 
ostage from: 


Post Office Box 8256, Salem, MA O197i 


‘Also avalable through Heartwood: Pigiown Fling 
ind Dulcimer Fair (record or book) 


Lifetime gearantee 
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AN INTERVIEW WITH MADELINE MacNEIL 
by LINDA LOWE THOMPSON 
Denton, Texas 


One of the many delights of a week at 
‘Augusta Heritage Workshops in 1982 
was a long conversation that my hus- 
band, Wesley, and | had with Made- 
line MacNeil. She suggested that | 
write something for DPN and that's 
when it came to me—an interview with 
the DPN lady herself. | want all of you 
to know some of what we came to 
know about this lovely person. 


DPN provides a real pleasure, as well 
as a service, to dulcimists. How long 
have you been publishing it? 


Phil Mason began DULCIMER PLAY- 
ERS NEWS in 1975. | became associ- 
ated with it in 1976. In 1978, | began 
publishing it myself. However, “by my- 
self" is misleading because of the input 
and encouragement of so many 
people—all of the people who arrange 
and send in tunes and articles and the 
people who help me put it together. 


You have a lovely voice. | suppose 
people always knew that you did. 12 


| remember my family’s encourage- 
ment, and especially that of my pa- 
rents. My father was a choirboy in an 
Episcopal church in Cambridge, MA. 
My mother loved music. As a young 
woman, she played the violin and the 
piano and sang. She would teach me 
little songs, and | would sing with her. 
She always said she thought my voice 
had something special to to it, so she 
encouraged me to sing. She would put 
‘me to bed at night, and, instead of her 
singing to me, she would get me to sing 
toher. She would fall asleep, and then | 
could get up and play with my toys. | 
think all this early encouragement 
brought out a joy of performing for peo- 
ple. But then, | went to school and was 
suddenly in an alien environment that 
did not understand me as a person. | 
certainly didn't understand them. Even 
though I did very well in school (there 
was sort of an achievement thing), 
musically | didn't do much. My early 
piano teacher told my parents that | 
had no musical talent. Finally, | just 
pulled very deep into myself, instead of 
expressing myself as | had as a child. 


Musically, high school was a little bet- 
ter, but | still remember the dis- 
appointment of trying out for a special 
choir for each of my four years and 
never making it. Today a big interest of 
mine is working with people who have 
been discouraged from such things as. 
singing. Teachers who were patient 
with me, who didn't write me off as 
hopeless, gave me the patience to 
work with others. 


Did you have any other formal music 
training? | know you took piano les- 
‘sons for a short while as a child. 


|took some voice lessons when | was a 
teenager. Some knowledgeable peo- 
ple are of the opinion that | was a late 
bloomer, that my voice matured very 
slowly. | took four years of voice les- 
‘sons when | went to Longwood College 
in Farmville, VA. | began studying with 
James McCombs, who was, as far as 
teachers go, one of the biggest in- 
fluences on my life. He believes that 
voices mature as we do. Rather than 
training me for something for which | 
was not ready, for four years he care- 
fully taught me good habits, a real love 
of the human voice, and how to ex- 
press myself with it. That was a shining 
point in my life. He and | are still close 
friends. 


| think the voice is a reflection of the 
Person. | don't agree when people say 
that you lose your voice by a certain 
age. | think you put life experiences 
together as you're living and maturing. 
Voices can get better and better with 
age. The voice of an 80 year old singer 
can have great strength and beauty. 


Was your first job music-related? 


Yes, | taught vocal music in a high 


IMER 


After you left public school teaching, 
did you then get another music-related 
job? 


No. | became the assistant to the artist- 
ic director of a Summer stock theatre in 
Middletown, VA. Being an assistant 
meant that you worked on everything. | 
typed, wrote press releases, worked 
‘on grant proposals, managed the box 
office, worked on financial records and 
even did a few turns at cleaning the 
bathrooms! These skills were later 
helpful in putting out the DPN. | stil 
don't like cleaning bathrooms. 


What got you back into music? 


The Wayside Inn, down the block from 
the theatre, wanted a pertormer for the 
Christmas season. | had no back- 
ground for that kind of work. But when 
someone at the Inn asked if | were a 
performer, something inside of me 
said, "Oh, yes, I'm a professional per- 
former”. In essence, | knew about 3 
chords on the guitar and most of my 
background in music had been class- 
ical. | took the job and loved it. When 
Christmas ended, | was still there. Late 
at night | worked hard expanding my 
repertoire and learning more guitar 
work. To this day, | have a special affin- 
ity for the key of G! 


| still didn’t consider performing a 
career. In fact, this was a time of 
searching. But then | was approached 
by ARA Virginia Skyline Co. which op- 
erated visitor facilities on Skyline Drive 
in Shenandoah National Park. They 
offered me a job in their expanding 
music program. | presented children's 
Programs in the afternoon and per- 
formed for an hour after dinner. This 
was a wonderful experience for me. | 
had the opportunity to learn how to per- 
form with a constantly changing audi- 


DENNIS DOROGI 


DULCIMERS 


Ellicott Road -Brocton, N.Y. 14716 
Phone (716)792-9012 
Dulcimers 


ence. We had visitors from all over the 
world. | got my first fretted dulcimer 
then, particularly because | was having 
‘such a good taste of Southern Appa- 
lachian life. | worked at Skyland Lodge 
full time for four years, then began to do 
more traveling and performing at fes- 
tivals. To this day, at concerts | often 
meet people who tell me that they 
heard me at Sky,and. 


Have you always lived in Virginia? 


Yes. | was born in Norfolk and grew up 
in Richmond. | came to Northern Virgi- 
nia when | began teaching. My family is 
from New England and Canada, where 
many of my ancestors were mariners 
and fishermen. One founded the town 
of Fitzwilliam, NH and opened one of 
the first schools in that area. Even 
though | live in Virginia, my heritage is 
from Newfoundland to Boston. 


| think your use of the hammer dulci- 
mer with your singing is just masterful. 
How did that develop? 


Thank you. If you only knew how many 
times | wanted to give my hammers 
away! | got a hammer dulcimer in 1975, 
but didn't do much with it until recently. | 
became discouraged because 
although | could pick out a tune, | really 
couldn't do anything with it. My playing 
was slow and the mistakes were fre- 
quent. But about two years ago the 
doors began to open. | realized | could 
approach the dulcimer harmonically as 
well as melodically. | was especially 
inspired and encouraged by Doug Be- 
rch, Sam Rizzetta and R.P. Hale 
whose harmonic playing is so beauti- 
ful. | still can’t play fiddle tunes fast, but 
Ican back them up. Then | began using 
my voice to take over the melody so | 
could work on the harmony. There are 
so many possibilities. | think of the 
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hammer dulcimer as another voice. 
Other times | think of it as creating a 
textured background to support the 
voice. 


When | recorded the Christmas album, 
| planned to record the hammer duici- 
‘™mer part and then sing over it. My first 
attempt at this method didn't work at all 
as I'd want to hold a note just a little 
longer and the prerecorded accom- 
Paniment didn't understand! | had to 
change my plan and do things 
together. | didn't realize how tightly the 
vocal and accompaniment parts were 
tied. 


Do you ever get stage fright? 


Oh, yes, but | try to channel it into posi- 
tive energy. Actually, it's more acute 
anticipation, as | love to perform. | try to 
minimize things that will make me ner- 
vous before | begin. | arrive quite early 
for a performance and take my time 
tuning and setting things up. Actually, 
Seth kindly sets things up since it takes 
me longer to tune the hammer dulci- 
mer. Credit given where credit is due! 
After tuning, | dress and then allow 
about 30 minutes to disappear, to be 
quiet and to think about the perform- 
ance. 


When did you start performing with 
Seth Austen? 


I met him 3 years ago at the Cosby, TN 
festival, Then we were individual per- 
formers, but we really enjoyed playing 
music together. In fact, we enjoyed 
each other so much that we got mar- 
ried last year. Seth is a wonderful musi- 
cian. We each have distinct styles, so 
it's nice that we perform together and 
separately too. 


THE APPALACHIAN 


FOLKSAY PRES’ 
67131 Mills Rd,, St. Clairsville, OH 43950 


Are you planning to make other re- 
cords together? Ye Banks And Braes 
is lovely 


We've got new individual albums on 
the Kicking Mule label. Seth's album is 
Appalachian Fiddle Tunes For Fing- 
erstyle Guitar. Mine is The Holly And 
The Ivy: Christmas Music For Ham- 
‘mer Dulcimer And Voice. Other musi- 
cians on my album are Seth, Sam Riz- 
zetta, R.P. Hale, Frances Lapp Averitt 
and carolers, one of whom is my sister 
Ruth Anne. 


You play hammer dulcimer, fretted 
dulcimer, guitar and piano. Do you 
have plans for learning any other in- 
struments? 


No, but I'm working more with voices in 
choral settings. Several years ago | 
studied choral directing with and sang 
under the direction of Robert Shaw 
while in school in Michigan. His in- 
fluence was profound, and these days | 
miss that kind of singing. Lately I've 
been conducting workshops in singing 
rounds and canons and delighting in 
the special sound of voices working 
together. incidently, | hear voices in my 
head when arranging music for ham- 
mer dulcimer! | encourage people who 
have sung or now sing in choirs to think 
vocally when arranging harmonizing 
voices for an instrument. 


Do you have a master plan for your 
career? 


| will continue to perform with Seth and 
by myself because this life is so in- 
teresting and fulfiling. Who knows. | 
may even make a comeback late in life 
and tell the youngsters how | made 
albums out of real vinyl! 


You get to see so many styles and 
types of dulcimers and players. What 
do you think about the changes you've 


It's been amazing to see its growth. My 
first influence in playing the fretted dul- 
cimer was Ralph Lee Smith. | knew of a 
few others when | started, but, basical: 

ly, I thought I was all alone. Many peo- 
ple felt that way. Now there's a 
Network—more than one of dulcimer 
players, it's a network of friends. Dulci- 
mer players gather to learn and hear 
more, but it's almost like a family reun: 

jon. | think that will continue. 


Your life seems to be going awfully 
well right now, with a new husband 
and a satisfying career. | want to know 
if you have a central guiding philoso- 
phy. How did you get to this point? 


It was a hard trip in some ways be- 
cause | didn't quite fit in the roles | 
thought | was supposed to. | went to 
college, got a degree, began teaching, 
and found that all the structured life of 
teaching was not what | wanted. | 
thought at that time that | disliked 
teaching and wasn't good at it. I've 
since learned that | love teaching, and 
I'm a good teacher when the setting is 
right for me. Throughout the years I've 
learned that it’s all right to be me. For 
too many years | was outwardly an 
accomplished achiever while | was 
lonely inside. My gradual awareness of 
myself opened up a real love for other 
People, and that's when the love of 
teaching came back. I'm happy and 
secure because my security is built 
within myself and with my faith. Seth 
and | don't have the possessions that a 
lot of people take for granted and may- 
be we never will. But I'm a very wealthy 
Person because of friendships and the 
expression of the music very deep 
within me and | know that's all right. It 
took me along time to realize that itwas 
all right 


CLASSICAL 
POPULAR 


Books & Cassette Tapes 


rite tor et Lreemare 


MEADOWLARK PRESS 
BOx 8172 
Prairie Village KS 66208 


To the Delight of Dulcimer Enthusiasts... 


A Catalogue of Pre-Revival 


Appalachian Dulcimers 

L. Allen Smith; Foreword by Jean Ritchie. Recent 
decades have seen a strong revival of interest in crafts 
such as the Appalachian dulcimer. However, until now, 
no one has attempted to document the use and preva- 
lence of the dulcimer before thé “revival.” In this 
historical survey and photographic record, L. Allen 
Smith has, in the words of Jean Ritchie, “taken many 
little pools of knowledge from around the country and 
assembled them into one concise and easily available 
source. In the process he has exploded several myths 
and at the same time greatly expanded the number of 
factual truths about the instrument.” By dividing the 
instruments into five types according to characteristics 
such as their shape, Smith has provided for the first 
time a typology of the dulcimer and a frame for future 
reference and research. Specific information on prove- 
nance, construction techniques, measurements, num- 
ber of strings, fretting systems, and types of decoration 
is included for each instrument. In addition, the exten- 
sive photographs enhance the distinctions among the 
types of instruments by allowing visual as well as verbal 
comparisons. In compiling this catalogue, Smith trav- 
eled forty thousand miles in seven states, knocking on 
doors, visiting museums and private musical instru- 
ment collections, photographing and measuring instru- 
ments, and interviewing families of makers, local 
historians, musicologists, and folklorists. The result is 
a fascinating look at an instrument that, as Smith 
documents, has been a part of the American culture 
since as early as the late 1700s. 


1983 160 pages $25.00 
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Ozark Folksongs 


Vance Randolph. ‘The excellent intro- 

ductions and indexes, the striking pho- 

tographs of the informants, and the 

solid scholarly foundation make this, as 

McNeil states, ‘one of America’s most 

important folksong collections.’ Highly 

recommended for all libraries.”— 

Choice 

Vol. I: British Ballads and Songs, 464 
pages 

Vol. I: Songs of the South and West, 448 
pages 

Vol. Ill: Humorous and Play-Party 
Songs, 416 pages 

Vol. IV: Religious Songs and Other 
Items, 464 pages 

1980 $12.95 per volume paper; 

$32.00 per volume cloth 


University of Missouri Press 


P.O. Box 7088 


Columbia, Missouri 65205-7088 


JANAGANAMANA 
National Anthem of India 
arr. by LINDA NACHTRIEB 


words by RABINDRANATH TAGORE 


JANAGANAMANA 


This is a phonetic translation of the Hindi words. Most of the “a” vowels are short, the 
“e” vowels at the ends of words are like long “a” vowels. 


Janaganamana adhi nayaka jaya hai, 
Bharata bhagya vidharta. Punjaba, Sindhu, Gujrata, 

Maratha, Dravida, Utkala, Banga. 

Vindhya, Himachala, Yamuna, Ganga, Uchehala (oochala) jaladhita ranga. 
Tava shubha namee Jage. Tava shbha ashisha mange. 

Gahe tava ja ya gata. 

Janagana mangala dayaka jaya hai (hay) 

Bharata bhagya vidharta. 

Jaya hai, Jaya hai, Jaya hai. 

Jaya, jaya, jaya, jaya hai! 


English translation: 
The Morning Star of india 


Thou art the ruler of the minds of all people, Dispenser of India’s destiny. Thy name 
rouses the hearts of the Punjab, Sind, Gugrat and Marata, of the Dravid and Orissa 
and Bengal; it echoes in the hills of the Vindhyas and Himalayas, mingles in the 
music of the Ganges and Jamuna and is chanted by the waves of the Indian Sea. 
They pray for Thy blessing and sing Thy praise. The saving of all people waits in Thy 
hand, Thou dispenser of India's destiny. Victory, Victory, Victory to Thee. 


NEW DELHI, INDIA: 


Ithought you might like a song from India for the DPN. The lyrics are by one of India’s 
finest poets, Rabindranath Tagore. | don't know who composed the tune, but I think it 
is a nice blend of east and west. 


You might wonder who “Thou is in the lyrics. There are many gods in the Hindu 
religion, but this country is also composed of Mosiems, Sikhs, Christians, and 
others. The “Thou” has been ieft purposefully vague, so as not to offend any 
particular group. 


Bob and | meet regularly with friends for music and we've formed a string band, the 
Chappati Chompers. (Chappati is a type of Indian flat bread.) | am teachng begin- 
ning guitar and lap dulcimer and also studying classical guitar. Bob has taken up the 
washtub bass, which we made out of an old tea chest. Tin isn't available here. The 
wood box gives a lovely sound. So, our lives are happy and full of music! 


Linda Nachtrieb 


Letter to the Editor 


Dear DPN: 


During Memorial Day weekend | 
attended the 2nd Annual Festival of the 
Illinois Country Music Association at 
Griggsville, Illinois. It was a dis- 
appointment that musicians did not en- 
ter competitions. Several state titles 
went unchallenged because of lack of 
entries. Some contests were barely 
filled. The continuation, expansion, 
and survival of festivals depends on 
each of us who enjoys playing and 
hearing traditional music. If you play an 
instrument, consider entering a com- 
petition. Your goal does not have to be 
to win, just to play. By playing you gain 
Personally and you may give others the 
chance to compete, 


Sally Clark 
Sterling, IL 


Notice to Subscribers: 


DPN subscriptions, un- 
fortunately, will increase in price 
beginning January 1, 1984, pro- 


bably to $10 per year. If you'd 
like to save a few pennies, re- 
new early....$8 per year (up to 
two years). Offer expires Jan- 
uary 1st. 


ROSCOE VILLAGE DULCIMER 
DAYS 
Coshocton, OH 
May 21-22, 1983 


CHILDREN: (1) Christina Bergmann, 
Richfield, OH; (2) Jennifer Nichols, 
Worthington, OH; (3-tie)Dottie Mar- 
tinek, Richfield, OH; Kelly Prem, Rich- 
field, OH 


VOCAL: (1) Laurie Vibberts, Worthing- 
ton, OH; (2) Dana Vibberts, Worthing- 
ton, OH; (3) Arthur Nichols, Navarre, 
Oh. 


HAMMERED (1) Wesley Linenkugel, 
Toledo, OH; (2) Wayne Peppercorn, 
Coshocton, OH; (3-tie) Christina Be- 
tgmann; Peggy Strang, Ridgeville, OH. 
COURTING (1) Cathy & Dana Vib- 
berts; Andrea Mayle & Arthur Nicholas; 
(3) Sally George & Bruce Knarr, Louis- 
ville, KY/Shaker Heights, OH. 47 


INTERMEDIATE (1) Tim Grace, 
Coshocton, OH; (2) Amy Belford, Pro- 
spect, OH. 

ADULT (1) David Schnaufer, Colum- 
bus, GA; (2) Bruce Knarr; (3) Robert 
Cox, Springfield, OH. 

INNOVATIVE (1) David Schnauter; (2) 
Alan Freeman, Grantsville, WV; (3) 
Sue Carpenter, Nassau, NY. 


GRAND CHAMPIONSHIP (1) Alan 
Freeman; (2) Bruce Knarr; (3) David 
Schnaufer. 


HAMMERED DULCIMER 


for absolute beginners 
who are having trouble 
learning 


for experienced players 
who want to learn more 
tunes 


42 jam-session favorites 
in standard notation 
and 
easy tablature system 


$10.95 book & tape 
$1.50 mailing costs 


Linda Lowe Thompson 
1517 Laurelwood 
Denton, TX 76201 

817-387-4001 


REVIEWS 


BOLD ORION Leo Kretzner, Heart- 
wood Records, P.O. Box 8266, Salem, 
MA 01971. 


With his third album, Leo Kretzner 
once again shows himself to be the 
consummate musician and the bold 
entertainer. The album contains plenty 
of the intricate dulcimer instrumentals 
for which the folk music community has 
come to know Leo, but this time he 
expands his offerings to include many 
fine original compositions, beautiful 
singing, and wonderful guitar and har- 
monica work. 


Possibly the strongest aspect of the 
album is the musical variety. On the 
‘one hand, there is the Duane Aliman 
tune Little Martha played as a dulcimer 
instrumental and the Motown classic 
It's the Same Old Song including 
drums and a full band. To complement 
this is a traditional-leading acapella 
arrangement of Craig Johnson's Way 
Down the Road. Throughout the 
album, the instrumentation is appropri- 
ate to the varied styles. 


Leo's original tunes bring to mind good 
times and experiences common to us 
traveling musicians. Sailing touches 
on a musician's expansive worid view, 
and includes Doug Berch and Rich De- 
IGrasso playing an ethereal hammered 
dulcimer and concertina duet. Hearing 
Sally Rogers sing is always a pleasure, 
and Jay Unger on fiddle could not be 
beat. Leo's artistry as a composer, 
arranger, and performer is amply 
demonstrated by BOLD ORION. 


The album in its entirety inspires me to 
await anxiously the next live perform- 
ance of this excellent musician and en- 
tertainer. 


Bonnie Carol 


VIVE LE DULCIMER! Lois Horbostel, 
Kicking Mule Records, P.O. Box 158, 
Alderpoint, CA 95411. 


This album is Lois's musical invitation 
to travel to exotic lands. It is also an 
opportunity to explore a variety of 
unique personalities found in the Appa- 
lachian dulcimer. 4g 


Expressive airs such as Molly St. 
George and Believe Me if All Those 
Endearing Young Charms reveal the 
delicate and vulnerable side of the dul- 
cimer. The Danish dance tune Fynbo 
and the Norwegian melody Bryllups- 
garden suggest that the dulcimer 
possesses a vivacious spirit. One can 
‘sense the mysteries of Asia and the 
Far East in Arirang, a lovely Korean 
tune. The sad, haunting spirit of Israel 
is captured in a moving rendition of 
Hatikvah. Lois also manages to slip ina 
good ole down home medley of Sally 
Goodin/Cotten-Eyed Joe as a remind- 
er that the dulcimer is, after all, an 
American instrument. 


Joined by her friends Seth Austen, Ray 
Owens, and Jesse Winch, Lois weaves 
her way across the continents magical- 
ly uniting the moods, colors, and peo- 
ples of many lands. Vive La Lois! 
Susan M. Jones 


SOUNDINGS: Repertoire for the 
Fretted Dulcimer Anna Barry, P.O. 
Box 1974, Boone, NC 28607. 


People are self-producing books and 
records these days. SOUNDINGS is a 
self-produced book and has a most 
professional appearance and tee! of 
quality about it. It is obvious that great 
thought and effort went into Anna Bar- 
ty's work, a notable achievement for 
‘one’s first book. 


When | got my copy, | casually studied 
the table of contents, wondering how 
songs such as Summertime, Bridge 
Over Troubled Water, and The Sound 
of Music would work. They do! There is 
80 much good taste and beauty in this 
book. The arrangements range from 
solo dulcimer to ensembles for duici- 
mer and recorders, and include tradi- 
tional as well as contemporary tunes 
and songs. Anna's humor abounds (A 
‘Song of the Postal Service, No Ordin- 
ary Home on the Range). 


| only have two suggestions for future 
reprints: A table of contents in the front 
of the book and an address so people 
could write to her. If you'd like a unique 
Collection of songs and tunes (in tabla- 
ture and musical notation), this book is 
for you. 


Butler Reed 


A CATALOGUE OF PRE-REVIVAL 
APPALACHIAN DULCIMERS L. Allen 
Smith, University of Missouri Press. 
P.O. Box 7088, Columbia, MO 65205. 


This magnificent work is a very read- 
able distillation of Smith's 800 page 
doctoral thesis on the dulcimer done at 
University of Leeds (England’). Finally 
we have a major work in English 
approaching the quality of Walin’s DIE 
SCHWEDISCHE HUMMEL and 
Boone's DE HOMMEL IN DE LAGE 
LANDEN. 


The 128 page, hardbound book details 
191 pre-1940 instruments. They are di- 
vided into two groups of Pennsylvania 
German zithers and three groups of 
Appalachian dulcimers. Large, clear 
Photographs (showing the in- 
strument's top and side) highlight the 
major dulcimer collections here in the 
United States and accompany almost 
every instrument's description. This 
book is a catalogue and as such lists 
the maker, size, materials, etc. foreach 
instrument. The material was gathered 
by Smith in his research travels in the 
greater Appalachian region 1974- 
1977. 


In this book Smith’s research seeks to 
answer the questions posed by 
Charles Seeger in his classic article 
The Appalachian Dulcimer (1936). 
Jean Ritchie provides an interesting, 
thought provoking foreword discussing 
‘Smith's findings. Finally, the book ends 
with a good bibliography, index, map, 
and it is fully documented with in- 
formative footnotes. | highly recom- 
Mend this book for any dulcimer lover 
as it provides interesting reading in the 
continuing saga of ‘where did the dulci- 
‘mer begin?” 

Erik R. Blomstedt 


“Smith, L. Allen THE APPALACHIAN DULCI- 
MER TO 1940: A census and typology of pre- 
revival eighteenth, nineteenth, and early 
twentieth century fretted zithers in the 
Upland South of the United States with an 
analysis of their musical intervals. 


TUNES FOR HAMMERED DULCI- 
MER Linda Lowe Thompson, 1517 
Laurelwood, Denton, TX 76201 


Hammer dulcimer players in search of 
repertoire will enjoy this book. The 
tunes are nice ones with lilting titles like 
Mari's Wedding, Shepherd's Hey, and 


Sally in the Garden, Musical notation is 
augmented by tablature which is clear 
and easy to read. The spiral binding 
Permits the book to lie flat on a music 
stand, so the player can put the clothes 
pins away! 


| particularly enjoy the artwork 
adorning many of the tunes. Nancy 
Mantle and Ed Hale deserve credit for 
their work on layout and design. This 
book of 42 tunes is a valuable addition 
to hammer dulcimer literature. 


Butler Reed 


THE HOLLY AND THE IVY: Christ- 
mas Music for Hammer Dulcimer 
and Voice Madeline MacNeil/Kicking 
Mule Records, P.O. Box 158, Alder- 
point, CA 95411 


On first listening to THE HOLLY AND 
THE IVY, | found myself constantly 
losing the set of perspectives | normal- 
ly keep in mind when critically listening 
to music. This was because the beauty 
and charm of this record continually 
swept me away. 


Though the album reflects the spirit of 
Christmas, it is not just a Christmas 
record to be dragged out of the closet 
with the other Christmas parapherna- 
lia. It is a collection of timeless melo- 
dies, tastefully arranged in an almost 
Neo-Classical style. 


The center of the album is the beautiful 
combination of Maddie's voice and her 
highly developed hammer dulcimer 
accompaniment. Support by other 
musicians give the arrangements their 
chamber music quality. R.P. Hale's 
harpsichord and hammer dulcimer 
playing, Sam Rizzetta's fine hammer 
dulcimer, Seth Austen's guitar, and 
Frances Lapp Averitt’s flute playing 
combine lyrically with Maddie's style. 


Other highlights of this album are the 
choral arrangements, as well as sever- 
al beautiful instrumentals ranging from 
Maddie's psaltery solo A Virgin Most 
Pure to a hammer dulcimer trio of Seth 
Austen's Winter Waltz. 


For those interested in beautiful 
singing, tasteful and artistically in- 
spired arranging, and superb musi- 
cianship, this album is highly recom- 
mended. It's great for Christmas, too! 


Doug Berch 19 


Personal, knowledgeable. dependable 
and fast service. 

Free Catalog (allow 4-6 weeks) 
of send $1. for first class mail. 
Drawer A. Voorheesville, NY, 12186 
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JENNINGS FAREWELL TO ARIZONA 
by SUSAN JENNINGS 
Slatington, PA 


Fingerpicked Moderately Fast 


HOGFIDDLER'S FANCY Alan 
Freeman and David Schnaufer, Sidet- 
rack, P.O. Box 273, Grantsville, WV. 


I'm told that oldtimers in West Virginia 
called their mountain dulcimers “Hog- 
fiddies". Their name for the instrument 
may have lacked inspiration, but that 
can'tbe said of this cassette tape. Alan 
and David have combined their con- 
siderable talents in a fine collection of 
dulcimer duets, solos and two vocals, 
many of which are original com- 
positions, I've always enjoyed Alan's 
playing for the humor and “innuendo” 
he puts into the music. (Who can forget 
his dulcimer bird calis in Listen to the 


Ole Ucloualy Duy 
es 


Mockingbird?) David's magical 
phrasing has gained him the admira- 
tion of audiences and other musicians 
alike. 


The music is varied and entertaining. 
There are swing pieces, like Viper 
Moon with David playing lead. It's an 
extroardinary example of dulcimer 
technique and shows a new side of the 
instrument. Other special selections 
are Alan's rag, Family Jewels (don't 
say it); a truly marauding version of 
Santa Anna's Retreat; Texas Quick 
Step; a vocal version of Whiskey Be- 
fore Breakfast sung with lusty enthu- 
siasm; and a rasty Bad & Ugly, in- 


‘spired by the theme from Clint East- 
wood’s movie The Good... (etc.). An- 
other highlight is David's song Rosie's 
Arms which provides good contrast to 
the upbeat instrumentals. 


The duicimers are definitely up front in 
this recording, and Alan and David's 
playing is enhanced by some in- 
teresting back-up by David himself on 
his "Bjorn Borg" jews harp, Jim Re- 
Nehan on trombone, Frank Beall on 
rhythm guitar, Kim Monday on string 
synthesizer, and “Fatmanplays- 
bass"(?) 


Lois Hornboste! 


An album of mountain dulcimer 


SUSIE PETERSEN 


music shared by good friends. 


Hammered dulcimer, guitar, 


CAROL REICHENBACH 


harmonica, 5-string banjo 


and vocals, 
Selections include: Old 


with 


Joe Clark, June Apple, Over 


The Waterfall, An Uncloudy 


ROBBIE DAVIS. 
ED SIMPKINS 
MIKE SCHRADER 


Day, Scotland the Brave... 


$8 Post-paid 


Kitty Paw Records 


7214 Blazier Court 
20 Louisville, KY 40228 


18 YEARS OF EXPERIENCE BRINGS TO YOU 


Since THE = 000 


BUCK GUITAR KIT 


§ EASY TO ASSEMBLE AND HARD TO BEA 


A DREADNOUGHT GUITAR AT A PRICE 


THAT WILL ASTOUND YOU 


An American-made Rosewood Guitar with the finest 
‘materials and craftsmanship (yours & ours) 


NO molds - forms - power tools or special training 


By far the most comprehensive, well designed, 
easy to build guitar kit available 


B- Best quality selected wood | + Detailed instructions & 
Full dreadnought size drawings 
Rosewood back & sides | + Reinforced steel neck 
Sooea sruce <op CALL OR WRITE FOR 


Mahogany neck DETAILED INFORMATION 
Be Ebony bridge & fingerboard & PRICE 


Rosewood head capping 
Bone nut and saddie 

B+ Grover rotomatic machines 
German silver fret wite 

Br Genuine M.OP inlays 


Buck Musical 
Instrument Products 


40E Sand Road 
New Britain, PA 18901 


DEALER INQUIRIES WELCOME 


Dear DPN Reader: 


We make the cardboard dulcimers: rug- 
ged, inexpensive instruments ideal for 
beginning players, also handy for duets 
and backpacking trips. Our kits are de- 
signed for schools. All parts are pre-cut. 
Assembly takes two hours, requires no 
sharp or unusual tools. 


We use solid wood, one-piece fretboard, 
geared tuners, soundboxes of die-cut, 
200 Ib. strength corrugated cardboard. 
No plywood. Extra strings, rain bag, and 
playing manual included. Perfect for 
Christmas presents. Prices $20-$40, 
group discounts available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even 
pay the return shipping if you aren't sat- 
isfied. Write for a free catalog: DPN Free 
Trial Offer, Backyard Mu: P.O. Box 
9047, New Haven, CT 06532. Or call 
203-469-5756 from 7am-lipm. 


Dave Cross 
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KICKING MULE HOME DULCIMER TUTOR 


Teach Yourself to Play the Dulcimer 


12 1/2-Hour Lessons on 6 Cassette Tapes 
Note-for-Note Instructions for Over 30 Popular Folk Tunes 
by PETER TOMMERUP 


From tuning your dulcimer for the first time, to fingerpicking and flatpicking tunes, this course takes you 
note for note, technique by technique, through the entire process of learning to make music with it 
Created by a teacher with years of experience in teaching beginners, the 12 lessons come with over 100 
pages of text, supplementary clinics on new techniques, and tab for the more than 30 songs taught on the 
tapes. 


Tape 1-Getting Started: styles, tuning the dulcimer. Tape 2-Beginning to Play: reading tab, strums, 
eighth notes, back-beat. Tape 3-More Sophisticated Arrangements, A & B parts, lead-in notes, 
streamlining your fingering. Tape 4-Fiddle Tunes. Tape 5-More Fiddle Tunes & Flatpicking. Tape 
6-Fingerpicking 


Any one tape with written materials: $12.50. Set of 6 tapes with over 100 pages of tab and written 
materials, in a binder: regular list $75. Introductory Special: $60 


ad 


Available at your local dulcimer dealer, or from KICKING MULE RECORDS & BOOKS, P.O. BOX 158, 
ALDERPOINT, CA 95411 USA. Ask for a free catalog of over 100 dulcimer, guitar and banjo albums and 
tab books. 
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F #135°° TEARDROP 
Carter Family #155°* HOURGLASS 


RON PENIX, CATHY BARTON-PARA, DAVE Walnut, Cherry, Maple 


PARA AND JAY ROUND Spruce or Cedar Top Optional 
Ten of our favorite Carter Family vocal tunes plus ALLHAVE LIFETIME GUARANTEE 
four instrumentals using Carter-style Guitar and 

Autoharp, Clawhammer Banjo, Hammered ALSO: 
Dulcimer, Flat-picked Guitar, and Bass. LUMBERJACKS 
CHIP CARVINGS: 


Soundboard. Complete 
with Malnut stand and 
tuning wrench. 


Hammered Dulcimer Reunion 


Traditional American fiddle tunes and waltzes 
featuring Hammered Dulcimer backed up by Claw: £ Le ee 
hammered Banjo, Autoharp, Lead Guitar, Moun. ay Caress 

tain Dulcimer, Bass and other instruments 


REFLECTIONS OF THE CARTER FAMILY 
‘T2P-002 $7.50 
HAMMERED DULCIMER REUNION 
T2P-001 $6.50 SEND 50¢ OR THREE 
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Salem, Va. 24153 aL ied | 
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MUSIC AND VOLUNTEERING — With Assistance From 


by NANCY BICK CLARK 


“Visiting hours are over. All patients 
report to the lounge for a sing-along,” 
blared the loudspeaker. 


Two women sat at a card table playing 
checkers. “Ah-ha, I've just jumped 
you,” teased the older woman, who 
wore a plastic name badge on a light 
blue tunic. 


“Next time, I'll beat you, Phyillis*,” said 
the younger woman dressed in a gray 
bathrobe. Both were chuckling. We 
turned off the television to begin tuning. 
(As we were warming up, a nurse led in 
a tearful lady who gingerly sat down 
near the door. 


Ten minutes after eight and only three 
patients so far. | thought about how I'd 
rushed my supper to be ready... After a 
short wait, we decided to begin. Phyllis 
told us that the music would attract 
more people. 


Feet began tapping to Miss McLeod's 
Reel for two dulcimers, guitar, and 
bodhran. The gray-robed woman who 
had been playing checkers asked what 
our instruments were. | gave a brief 
history, and Cindy explained that our 
instruments were both dulcimers. 


We told the patients to think positively 
about Summer, and we sang Sumer /s 
|-Cumen In. That was followed by 
some jigs, to which Phyllis danced in 


*Names of patients and staff have been 
changed. 


Lilah Gillett 

8709 Goddard 

Overland Park, Ks. 66214 
(913) 888-0787 


CINDY RAMIREZ 
Cincinnati, OH 


the back room and a renaissance 
alaman for flute, recorder and guitar. 
For a change of pace, we played a 
Carter Family medley of songs. Then 
Michael introduced Sculley's Ree! on 
the hammer dulcimer. By this time, 
about ten more patients had wandered 
in, 


When one man requested Amazing 
Grace, everyone began to sing, and 
we encouraged more participation by 
teaching Zum Gali Gali. During a med- 
ley of She'll Be Comin’ Around the 
Mountain, and Oh, Susannah, the lady 
in pink near the door was so absorbed 
in the words and music that she was no 


longer crying 


Although we didn't always know every 
‘song requested, we tried to honor what 
we could, including half of Froggie 
Went A-Courtin’. The fifty-year-old lady 
in a blue robe, who had been slumped 
‘on the couch staring vacantly at the 
floor was now sitting up alert and 
laughing at the lines. 


We also laughed at ourselves occa- 
sionally. When we were playing Staten 
Island Hornpipe, | decided to try play- 
ing the last verse on the recorder forthe 
first time. | made it through the tricky 
thirds in the “B” part, and then couldn't 
find the last note! Things like that 
seemed to help us all loosen up. It was 
also good to fee! free to take risks, to try 
new instrumentation or to improvise 
new harmonies to our standard reper- 
toire. 


Play Duleimer Today! 


a 


Cindy Ramirez and | have been playing 
for the adult psychiatric patients at The 
Jewish Hospital of Cincinnati since Au- 
gust 1981. Steve Matyi joined us a year 
later, adding lead and rhythm guitar. 
Michael! Hurley has been playing ham- 
mer dulcimer, pennywhistle, con- 
certina, and bodhran with us since 
Christmas. By performing every two 
weeks, no matter what else might be 
booked, we found our repertoire 
growing quickly. We never like to play 
exactly the same program twice. 
Although there is generally a turnover 
of patients between concerts, a few 
remember us from a previous visit. 


Afterwards, each of us talked with dif- 
ferent patients. The blue-robed lady 
shook my hand, and introduced herself 
as Melvah. She was surprised that we 
were volunteering our services. The 
Amazing Grace man with a heavy 
southern accent told us anecdotes 
about his days with the Grand Ole Opry 
while we packed our instruments. 


As we left, we waved goodbye to the 
lady in pink at the door. She looked 
deeply into our eyes, and said, 
“Thanks.” Her eyes started to well up. 
We said, “We really enjoyed playing for 
you.” 


‘And we really did. | would not have 
missed it. On the way home, we dis- 
cussed the evening, and decided that 
our enthusiasm and sense of humor 
were catching, along with the music. 
The change in the patients from the 


a. 


EASY CHORD PLAYING METHOD FOR HAMMERED DULCIMER 
BOOK II 


* 65 Songs in 78 Arrangements 

* Traditional and Fiddle Tunes, Hymns and 
Christmas Songs 

* For Beginners & Intermediates 

* Tried & Tested by Hundreds of Students 


$10.95 Post Paid 


Tve Tried The Other Books 


1 Keep Coming Back To Yours! 


beginning to the end of our hour there 
was strikingly visible. Steve said, “Ifwe 
can make one person happy, it is 
worthwhile”. 


The audience is not always this re- 
sponsive. There are nights when peo- 
ple seem extremely passive and won't 
sing along. Attendance can vary from 
four to thirty people on a given night. 
The patients are almost always sup- 
portive and glad to have us visit. 


We encourage other musicians to try 
performing in hospitals. Following are 
a few guidelines we have found to 
work: 


1. Avoid murder ballads and too many 
depressing songs. Play songs with an 
up-beat message. 


2.Gowith the flow of the audience, and 
intermingle slow and fast tunes. 


3. Be on time, and honor the com- 
mitment. Cooperate with the hospital 
statt, 


4. Do not proselytize religion or politics. 
While gospel tunes are often re- 
quested, we also try to introduce songs 
of other cultures. We even do a Hindu 
song with group participation! 


5. Be natural, informal, and enthusiast- 
ic. Have fun! 


6. Take time to visit with the patients, 
especially afterward. 


7. Since music is a too! to relate to the 
patients, be flexible to honor requests. 


8. Go with few expectations, as the 
Mood of the group can vary from week 
to week 


9. Don't judge your effectiveness on 
‘one concert, or give up if the patients 
don't respond the first time. 


Itis not necessary to be a professional 
musician to play outreach concerts. 
Knowing only a few standard songs will 
give pleasure to patients who need out- 
side contact. The regular experience in 
front of an appreciative audience will 


make the stage seem so much easier 
Those who might want to organize a 
group of volunteer performers can re- 
ceive a pamphlet for 50 cents from 
Bread and Roses, 78 Throckmorton, 
Mill Valley, CA 94941 


We have used music in other ways of 
community outreach, but that's an- 
other article. Some of these activities 
have included a benefit concert for a 
church restoration fund, performing for 
senior citizens, appearing on a 
community-access radio fund-raising 
marathon, and our annual free Christ- 
mas concert, which was attended by 
‘over 100 people in 1982. Our recent 
concert for adolescent psychiatric pa- 
tients was well received. They enthu- 
siastically participated in the songs and 
asked questions about the in- 
struments. 


Volunteer work can be anice change of 
pace from playing parties, receptions 
and other gigs. The sharing experience 
can bring music back into perspective. 
Once you begin reaching out, it's hard 
to stop! 
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The long-awaited KEEP ON THE SUNNY SIDE with Jean and Lee 
from Traditional 
ad hammered dulcimers, 


‘THEY'RE FINALLY HERE! 


THE DULCIMER FAIR TABLATURE AND INSTRUCTION BOOK (How To 
Play The Mountain Dulcimer -- From Simple To Advanced), by 
is new from Crying Creek Publishers! U 


z 
Ling DULCIMER FAIR album 
en a fretted dulcimer 


all levels of playing skill from 


Records! Playing on 


Autoharp, harmonica, and 


Lee share some favorite traditional 
Southern Mountain music in their ow 
$7.98 at your local 
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SUNHEARTH FOLK INSTRUMENTS 
Box 74, RD #1 
Roaring Spring, Pa. 16673 


AN OPEN LETTER TO DULCIMER MUSICIANS 


After ten years of establishing the “‘Sunhearth Sound” (with nearly one thousand instruments 
made and sold), we're proud to introduce our new Dulcimer with a Tranducer Pickup. 


Our traditional dulcimer has long been known for its brilliant sound. Capable of cutting 
through a roomful of acoustic musicians. But often drowned out in on-stage performances. 


Now we've added one of Larry Fishman’s tranducers. No pre-amp is required, and a mini-plug 
in the tail block is the only visible indication. The pickup produces a flat response, which, in 
effect, does not change the Sunhearth Dulcimer ‘‘sound.’* 


But it greatly increases your options. 


Now the Appalachian Dulcimer can take its place in on-stage performance — with the same 
traditional sound that has led to the instrument's growing popularity. 


The Dulcimer is making the transition to other styles of music (jazz, classical, and bluegrass), 
and musicians have long been looking for a wider range of performing possibilities. More 
versatility. 


That’s exactly what Lorraine Lee wanted when she called us three years ago, but knowing we 
were traditionalists too, she hesitated to come right out and ask us to ‘‘wire’’ a dulcimer. 


She didn’t understand we'd been grappling with that problem for several years, Subsequently, 
Lorraine met Larry Fishman, who was already producing widely-acclaimed tranducers. We 
joined forces, and now we think we’ve produced a truely remarkable instrument. 

Sunhearth’s exclusive Tranducer Pickup Dulcimer. 


Why exclusive? Because our dulcimer so impressed Larry Fishman, he’s granted us exclusive 
use of his tranducers. 


And he’s not the only admirer of our new Sunhearth Dulcimer. We’ve received enthusiastic 
response from studio technicians as well as other musicians. 


At Sunhearth we know musicians will want to see, feel, and hear the Tranducer Pickup 
Dulcimer. That's the final test. 


Call us, or write. We'll lay one in your lap. 
And the larks they sang melodious. CATALOGUE NOW AVAILABLE 
Thank-you Lorraine Lee. 


W. P. MARTIN 
M. P. MARTIN 


VIEW WITH FRED MEYER 


Why the dulcimer? 


Why not? | played guitar for several 
years and enjoyed that. One day-that 
was in 1976-1 discovered the dulcimer 
and soon had one built. The first tuning 
| used was all D's (the bass an octave 
below the others). Using a noter, | pri- 
marily used the instrument as a melody 
over drone. Then | met David Schnauf- 
er, Leo Kretzner and Gary Parks at a 
festival. Rather than strumming with a 
pick and using a noter, they were 
finger-picking with their right hand and 
playing melody and chords with their 
left. This opened up a whole new world 
for me. Dulcimers are special in- 
struments, possessing a magic some- 
thing that I've never found in guitars, for 
instance. Part of it is the sounds, of 
course, but part of itis the way it makes 
you feel. 


What's your favorite music to play on 
the dulcimer? 


Right now I'm writing original tunes on 
the dulcimer and exploring how the dul- 
cimer fits with other instruments like 
the sitar and hurdy-gurdy. | really like to 
play fiddle tunes. I'd like to learn more 
hot guitar tunes on the dulcimer, too. 


How did the stand up style of playing 
evolve? 


[had buttons put on my first instrument, 
after a while, to run a strap under my 
legs and keep it on my lap. After seeing 
other players “tip” up their instruments | 


hammered & fretted 
dulcimers, harps, 
banjos, mandolins, 
kits & instruments, 
records, books 


FREE 
DBR, tas. 


CATALOG 


25 No. 4th St. @DPN, Mpis.. MN 55401 


tried that and leamed to play some like 
that. So, putting the two together, | 
started playing standing up. It allows 
you to play toward others and you don't 
have to carry a chair around. 


Who has influenced you on the dulci- 
mer? 


Richard Farifia, of course. There are 
also guitar players who have probably 
indirectly influenced my dulcimer play- 
ing. Chet Atkins, John Renbourn, Leo 
Kottke and even Pete Townsend 
should be included. 


Speaking of Pete Townsend, you 
came from a rock and roll background, 
didn't you? 


Yes, | played lead guitar in a local band 
for five years, That accounts for my 
rhythm, especially on fiddle tunes, and 
my preference for standing up when | 
play. 


So you're used to performing in pub- 
lic? 


I've played in front of people since |was 
15, but | still get real nervous right be- 
fore |. go on 


What kind of dulcimers do you play? 


| have four instruments, all built by 
Peter Cooney. The first one has a wal- 
nut back and spruce top. It's the only 
large one | play standing up. It's usually 
tuned DD-A-D. | soon found that | 


needed a second instrument to use for 
tunings other than mixolydian. | had 
one built of bubinga rosewood. Right 
Now it's strung with three strings and is 
used for playing with a glass slide, D-A- 
D, (with avery high nut) and to tune into 
Lydian. The next instrument to come 
along was a small walnut and cedar 
teardrop that | call the droplet. | play it 
standing up and use it for tunes in the 
key of G (G-D-G) and A (A-E-A). My 
newest instrument is a beautiful East 
Indian rosewood instrument that | 
generally fingerpick, with four equi- 
distant strings. Right now it's in D-C-G- 
C. That's a tuning | stumbled on by 
combining mixolydian (C-G-C) with ly- 
dian (D-G-C). It's got great potential. 


Why do you use so many barre 
chords? 


It’s a simple way to find chords that | 
learned from the guitar. The theory is, if 
you are in D-A-D you can call that a D 
chord. If you go up to the 3rd fret you 
have a G, and the 4th fret an A. | wrote 
an article about barre chords in the 
Summer 1980 issue of DPN. 


How do you go about composing for 
the dulcimer? 


Sometimes it’s the result of ex- 
perimenting with a new tuning. A lot of 
my tunes are just organized finger ex- 
ercises. The D-C-G-C tuning is a good 
example. By having that at different 
frets, adding and subtracting notes 
here and there, | came up with Goin 
Too which leads off the WHO'S YER 
BOY album 


‘Speaking of your new album. 


| thought you'd never ask. I'm real pro- 
Ud of it. It's my tribute to the mountain 


ELK NECK DULCIMERS 


(301) 287-9304 
BILL KEAY, Luthier 


dulcimer and its versatility. It has nine 
original tunes and seven traditional 
‘ones. 


What are your favorites? 


Well, Goin’ Too still seems to be my 
favorite. Jerry Rockwell overdubed two 
guitar parts and it really filled out the 
tune. Jerry and | do Reverie, another 
one of my favorites. I'm real happy the 
way Brooklyn turned out. It's the result 
‘of asking David Schnaufer how to get 
to phrygian while in the big city. It's a 
slow, moody piece with a lead part over 
a repeated pattern. 


Who else plays on the album? 


David plays jews harp on Shortnin’ 
Bread and Seth Austen helped a 
whole lot. He plays bouzouki on Red- 
Haired Boy, slide guitar on Brass and 
Glass (with me playing slide dulcimer) 
and makes his fiddle debut on Butter- 
fly. 


Do you like performing or recording 
better? 


I must admit that | don't like performing 
‘on stage much, mainly because | get 
so nervous. I'd rather “perform” on the 
streets or just play with friends. | really 
like recording. You can do things in the 
‘studio that are impossible any other 
way. | like to create new combinations 
of sounds. 


Like that backwards stuff? 


Yes. On Passage Thru Time, | had a 
rock/jazz idea that had several pauses 
in it, so | filled the space with the dulci- 
mer being strummed-only | ran that 
backwards. It's kinda strange, but | like 
it. 


Js that from your rock and roll days? 
''m afraid so. 


That tune also has you playing electric 
guitar, doesn't it? 


No, actually that’s a dulcimer, but it 
sure sounds like an electric guitar, 
doesn't it? 


Do you get criticism for using modern 
electronic effects? 


“When they made Fred Meyer . . . 
they broke the mode.” 


Introducing his new album 


Who's Yer Boy 


\ ON MIDWEST COAST Sid 
‘An album of traditional and original mountain 
dulcimer music by Fred Meyer. Exploring the 
amazing versatility of the instrument once 
considered a simple instrument, 
the mountain dulcimer. 


AVAILABLE ON ALBUM 
OR REAL-TIME CASSETTE 


$8.00 


POSTAGE PAID 


* Also Available — 
Gnawbone 
Rockin’ Chair 


MAIL CHECK OR MONEY ORDER TO: Midwest Coast Records, 
P.O, Box 34, Cleat Creek, Indiana 47426 
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Yes, certainly. Just as some don't 
approve of geared tuners and the 6 1/2 
fret. When I'm told it's not traditional | 
can't help but think that musicians 100 
years ago would gladly have used 
these “modern conveniences” if they 
could have. As far as I'm concerned, | 
want an instrument that stays in tune, 
and sounds good. I'm just trying out 
things to see what the potential of the 
dulcimer is. 


But there are traditional tunes on the 
album. 


Sure, there's a traditional English 
dance tune, two church songs, and a 
mediey of Redwing and Turkey in the 
‘Straw. 


Is that the one with your father and son 
playing with you? 


Yes, three generations of the Meyer 
family. My father plays harmonica and 
my son plays limberjack. | think it's 
really neat to have captured that for 
posterity. 


Do they ever perform with you? 


My son Kris does, sometimes. He 
plays bones and a hot jews harp. 


You've mentioned using a slide on the 
dulcimer. Has that been done before? 


| don't know. | first did it on the album 
GNAWBONE in 1980. | put the nut up 
high so the strings are about an inch 
above the strings. By using a slide, you 
overcome the diatonic limitation of the 
dulcimer. 


What other instruments do you play? 


Guitar, bones, Mbira (thumb piano), 
hoses, and I'm working on the hurdy- 
gurdy. 


Hoses? 


Yes, you have to see (and hear) it to 
believe it. 


What's in the future? 


I'd like to combine the sounds of some 
of these instruments. In general, more 
recording and more work with other 
dulcimists. 


Promotion 


Promotion is usually by word of mouth. 
Phone your friends and ask them to 
invite friends. It helps to get con- 
firmations from people so you can plan 
better. You might want to duplicate a 
flyer and mail it to people you've called 
as a reminder. That's an expense that 
can come off the top. 


Ideas and suggestions 


A pot-luck dinner with the performer 
beforehand can be fun. 


You might want to buy nibbling food for 
the party, which could be another small 
expense off the top. But if you provide 
more substantial food, or beer, you 
might ask for a donation to cover the 
cost - have guests chip in for each beer 
they drink, for example. 


You can go more public by putting up 
posters, having it announced on folk 
‘shows on the radio, etc. But be aware 
that if you are “selling” alcohol at a pub- 
lic event, as opposed to asking for a 
donation, you may run afoul of liquor 
laws in your state. 


One consideration is whether noise will 
bother your neighbors. A good way 
around that is to invite your neighbors! 


Be aware of parking problems. If that 
many parked cars will be an unusual 
event, you may want to alert your local 
police precinct, just to ward off poten- 
tial problems. Sometimes police will 
overlook strict parking regulations if 
they know you're having a special 
gathering. 


‘Seating on floors can be made com- 
fortable with plenty of rugs and 
cushions. 


When you make invitations, be sure to 
invite the whole family. 


Consider a backyard concert, but be 
aware of the need for backup plans in 
case of rain. 


Encourage people to bring in- 
‘struments, if you want to plan a party/ 
jam after the performance. 


Don't limit yourself to thinking about 
musical performances. There are ju- 
gglers, magicians, puppeteers, and 
theatre groups who are also looking for 
new audiences. They will provide a de- 
lightful and different evening for the 


Future concerts? 


In several parts of the country there are 
networks of music lovers who offer 
house concerts on a regular basis. You 
might consider having house concerts 
more than once, or even on a regular 
schedule, like bi-monthly. If you do, 
here are some suggestions: 


Help to build a regional network of 
house concerts. This will increase your 
ability to attract a wide variety of per- 
formers from all over the country. 


Hey, Rubel, the performers’ organiza- 
tion, can serve as a resource for per- 
formers, both in your area and nation- 
wide. You can be listed in Hey, Rube's 
gig list, which is used by performers all 
across the country in booking tours. 


Would you be willing to have your 
‘Name go out to Hey, Rube members as 
ahouse concert contact? You or a local 
Hey, Rube member might agree to be a 
regional coordinator to book per- 

into a house concert circuit in 
your area. Think big! 


What is Hey, Rubel? 


We are an organization of performers 
fostering the growth of the traditional 
Performing arts as a trade. Our pur- 
ose is to reach the public through per- 
sonal contact in performance, to per- 
petuate through the artist the public's 
Participation in the folk traditions, and 
to create and maintain a good working 
environment through the exchange of 
information and mutual support. 


We engage in a trade that must gener- 
ate @ community and a living for the 
Principal professionals involved. Our 
community and livelihood is 
threatened because in the past twenty 
years our costs have gone up as much 
as four times while our fees have vir- 
tually remained the same. We must 
Solve this problem in order to survive 
and to perpetuate the traditional per- 
forming arts. We are dedicated to this 
end. For information, contact: 


Hey, Rube! 
P.O. Box 9693 
Minneapolis, MN 55440 


TRISKELION 


spectfications-Choice of: 
Woods, soundholes, pegs, etc. 


Send a atasp or 206 for our catalog: 
TRISKELION FOLK MUSIC 
2912 E. Great Smokey Ct. 
Westloke Village, CA 91362 
(803) 497-6421 


The Touch 0 the Player Goes into the Makin’ 


Christmas 
Gift Special 


Pocket-sized Psalteries 9x 5 inches, 
12 string, 1% octave range. Quality 
construction, your choice of solid 
maple or cherry. T-Handled Tuning 
wrench, pick, cloth carrying bag and 
instruction book. 


POST PAID INU.S.A. FOR $40 


order from PAUL LAURITSEN 


P.O. Box 468, Lk. Hopatcong, N.J. 07849 
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HOW TO HAVE A CONCERT IN YOUR HOME 
by LAURA BURNS 
Dorchester, MA 


What is a house concert? 


When music-lovers play host to an in- 
formal performance by an artist in their 
home, and invite friends and acquaint- 
ances to attend for a fraction of what 
they would pay to hear music in a club, 
that’s a house concert. Many times, it's 
more like a house party than anything 
else! 


Why should | have one? 


Hard times have hit the entertainment 
industry, like everyone else, and per- 
formers and appreciators of traditional 
and acoustic music are looking for new 
ways to get folk music out of the “folk”. 
Nowadays people can't afford to go to 
clubs and coffeehouses as often as 
they would like, and many talented but 
less-known performers are unable to 
find work because the club owners 
can't be sure they will fil the club. The 
answer to this dilemma, for performer 
and appreciator alike, is to lower the 
overhead for a performance, and that's 
how the concept of the house concert 
was born. 


The most important part of a house 
concert, though, is the informality, 
“folksiness”, and friendly atmosphere, 
which makes for a really fun evening. 


This quide is for people who want to 
have a house concert in their home. By 
using it as a checklist, you can guaran- 
tee that a wonderful time will be had by 
all 


Needs of the performer 


Housing: The host will usually provide 
@ guest room or accommodations for 
the performer, if the performer is 
traveling. 


Money: To make a house concert 
financially feasible for a performer, 
there should be a seating capacity of 
thirty to fifty people. A donation at the 
door is the performer's payment. Sug- 
gested donations might range from 
$2.00 to $3.50, depending on what the 


performer and the host feel is appropri- 
ate. Expenses need to be kept to a 
minimum. They are usually taken off 
the top of the door. 


Time: The usual length for the show is 
two 45 minute sets with a possible 
party or jam afterwards. The host 
should set a time for the first set to 
begin, and help to gather the audience 
at the appointed time. There should be 
a deadline on the party, if there is one. 


Setting the tone: The performing 
situation should be such that no 
amplification is required. This does not 
rule out outdoor concerts, but check 
with the performer. The host is 
responsible for helping to quiet the 
guests for the start of the show, and to 
ask that there be no talking during the 
more formal performance. 


Children are fun to have at a house 
concert. We suggest that children be 
seated with their parents, or whoever 
brought them, and be integrated with 
the adults, instead of all together in the 
front. We find that this helps keep dis- 
ruptions to a minimum, but also makes 
for a nice energy exchange between 
grownups and children 


Things to be negotiated between 
performer and host 


How long will the performer stay with 
the host? 


If the performer stays for longer than 
the day of the performance, should he 
or she chip in for food? 


‘Smoking in the house? 
Pets? Allergies? 


Does the performer or the host have 
feelings about alcohol use or similar 
issues? 


Will the host household receive any 
money from the concert over ex- 
Penses, or will that be the performer's 
pay? 


FRETS SAYS: 


"AN EXCELLENT RESOURCE... 
FULL OF SENSIBLE ADVICE." 


Fk country 
BLUEGRASS 


MUSiCANsS 
CATALOGUE 


By Henry Rasof 


"The complete sourcebook for 
the acoustic instrument." 
--Sweet Potato 


At bookstores or send $14.20 
to: St. Martin's Press, 175 
Sth Ave, NY,NY 10010 Att:PY 


MiniHammer Dulcimers 
Backpacker Mandolins 
Bowed Psaltries 
Lap Harps 
free brochure 
Instruments from 97.50 
Kits from 32.50 
Zither Shop 
525 E. Ohio 
Denver, CO 80209 


CLASSIFIED ADS 


COTTON PRINT PADDED DULCIM- 
ER BAG: 40°X11" with shoulder strap, 
book pocket and zippered accessory 
pocket. $12.95 includes shipping. 
Homemade from Jean's Dulcimer 
‘Shop, P.O. Box 8, Cosby, TN 37722. 


TABLATURE FOR APPALACHIAN 
DULCIMER: Also fiddle, claw-ham- 
mer/bluegrass banjo, and flat- 
pick/fingerpick guitar. Send SASE for 
single style list or $1 for complete cata- 
logue plus sample tab (specify style). 
Jane Keefer, 1155 19th St., NE, 
Salem, OR 97301 


THE KITCHEN MUSICIAN'S OCCA- 
SIONAL FOR HAMMER DULCIMER, 
FIDDLE, ETC.: 12-page leatlets in 
standard notation, about 20 tunes in 
each. No. 1 Waltzes and Airs; No. 2 
Mountain Tunes (many modal tunes); 
No. 6 Jigs. $2.50 ea. ppd. Sara John- 
son, 449 Hidden Valley, Cincinnati, OH 
45215. 


FINELY DESIGNED HAND- 
CRAFTED FOLK TOYS: Limber Jack, 
Dog, Pony, Bear, Frog, Clown, and 
Lamb $10.95 ea. includes shipping 
Jean's Dulcimer Shop, P.O. Box 8, 
Cosby, TN 37722. 


DULCIMERS, DULCIMETTES BY 
RON EWING: From $60. Dulcimer 


GOURD MUSIC PRESENTS! 


A Double Christmas Offer: 


1. ‘A Dulcimer Christmas” a brand new album featuring 
the talents of: Janita Baker, Ruth Barrett and Cyntia Smith 
(Aeolus), Baila Dworsky, Neal Hellman, Melissa Morgan, 
Randy Wilkenson and much more. . .$6.”* + $1.°° shipping. 


2. Neal Hellmans new album “Dulcimer Airs, Ballads & 
Bears” (KM 320) plus the 64 page tablature book and “The 
Dulcimer Chord Book"? all for just $17° + $1.?* shipping. 
If you wish them seperately: Record - $6."", Tab Book -$6."*, 
Chord Book $5.’* + shipping ($1.° for first item .25¢ per 
item thereafter). Send for a Free catalog. 
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Capos, $6 in Maple, Wainut, and Cher- 
ty. Adjustable %". ANOTHER JIG 
WILL DO, 28 Irish Fiddle tunes for 
mountain dulcimer with musical nota- 
tion, $7 ppd. Send SASE. for info., Ron 
Ewing, 234 E. Duncan, Columbus, OH 
43202. 


SEW YOUR OWN DULCIMER 
ACCESSORIES FROM FULL-SIZE 
PATTERNS: (a) Beautiful machine or 
hand-appliqued padded dulcimer bag 
features choice of strap styles, zipper 
closure, generous pockets. (b) Tote 
bag/handbag features patchwork and 
appliqued dulcimer theme and choice 
of styles. Each pattern only $3.50 post- 
paid. Dealer inquiries invited. Chery! 
Durr, P.O. Box 5951, Lake Worth, FL 
33466, 


WANTED: Dulcimer players, builders, 
teachers, to lead dulcimer workshops 
in schools, on paid or volunteer basis. 
Contact David Cross, P.O. Box 9047, 
New Haven, CT 06532 


DULCIMER SONGBAG FOR 
CHRISTMAS: 24 favorite Christmas 
carols in easy single-line tablature. 
chords included, Free Greensleeves 
with order. $2.95 plus $.55 postage. Or 
send SASE. for brochure. Meadowlark 
Press, Box 8172-W, Prairie Village, KS 
66208-0172. 


Gourd Music 
Box 585 
Felton, CA 95018 
(408) 335-4055 


Are you looking for a special holiday remembrance for a 
friend or family member? We suggest a gift subscription 
to DULCIMER PLAYERS NEWS. We'll send an attrac- 
tive gift card and, during the year, four issues filled with 
news, tunes, interviews and good wishes. 


United States $8 

Canada, Mexico $10 

Other Countries, surface mail $12 
Other Countries, air mail $16 


DULCIMER PLAYERS NEWS 
P.O. Box 2164 
Winchester, VA 22601 


ROOTS AND BRANCHES MUSIC 
New Albums 


THE HOLLY AND APPALACHIAN 
FIDDLE TUNES FOR 
— FINGERSTYLE GUITAR 


Madeline MacNeil Seth Austen 
Seth plays standard and obscure fiddle tunes on solo 
guitar in his award-winning fingerpicking style. Kicking 
Mule Record # 174 


A joyful album for the Christmas season featuring ham- 
mer dulcimer and singing. With Sam Rizzetta, R.P. 
Hale, Seth Austen and others. Kicking Mule Record 


#230. 
4 Titles: Ragtime Annie, Red-Haired Boy, Tennessee Waltz, Angelina Bak 
‘Tides: Of the F Rag, Arkansas Traveler, Whishey Before Breakfast, Sandy 
Thr Poverty Ca bells Farewell  Redgap, My Own F Redwing 


Winter Walt 
Silent Night, If Ye Would Hear, Ble Br th 
© Beantrous Heavenly Light, O Holy Night, Hark the Herald Angels 
Sing/We Wish You a Merry Christmas. 


$8 plus $1 shipping $7 plus $1 shipping 


1 Breakdown, Maddie's Walts, Old Joe Clark Rode a 
ing Mule Down by Cripple Creck Pickin’ Wildwood 


ROOTS AND BRANCHES MUSIC 
P.O, Box 2164 


Winchester, VA 22601 


DULCIMER PLAYERS NEWS 
PO. Box 2164 
Winchester, VA 22601 


ADDRESS CORRECTION REQUESTED 


SUBSCRIBERS: If your mailing label is dated 4/83, that 
means Fall, 1983, and your subscription ends with this 
issue. Time to renew! 


The staff of DULCIMER PLAYERS NEWS wishes you 
and your family a most joyous holiday season. May your 
music be merry and your hearts light. 
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